


h.m. King Carl xv1 Gustaf of Sweden

Patron and first honorary member of 
Stockholms Studentsångarförbund
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Dear audience, singers & friends!

Choir singing unites people. Within a choir, between choirs. All choirs 
around the world are proud of their choir’s brand and their legacy. Part 
of Stockholms Studentsångare’s legacy is the trip this choir made to the 
United States in 1925. A legendary tour that lasted for more than a month. 
Well, in fact two months, if we count the boat trips and a 10-day warm 
up tour in Sweden… Two months away from work, family, friends!? How 
was it even possible? This must have been a very important trip? The 
more we learn about their tour and what they got to experience, we 
can’t help but feel humbled. Two sold out concerts at Carnegie Hall?  
Receiving the Key to the City in Worcester? Endless receptions, and of-
ficial tasks to perform? On pages 8–10 we have tried to collect a few 
glimpses and highlights from that tour, as described in the travelogue 
that was published in 1926. 
	 We can’t really recall when the idea of a centennary tour was pro-
posed. It was a random idea that turned into a loose possibility … and 
eventually turned into a conviction – of course we should go on a U.S. tour 
in 2025! And, here we are; trying to follow in our predecessors’ steps and 
honoring their legacy – and creating our own. 
	 A century is a long time though, and many things have changed in 
a hundred years. In 1925 Stockholms Studentsångare met and sang to-
gether with numerous Swedish-American male choirs. Today, as far as 
we know, none of those choirs are still around, but we certainly are, and 
proud to be a lively 120-year-old! 
	 Some say it’s more difficult making new friends when you get older, 
so therefore we feel extra grateful that today there are American choirs 
who heard and responded to our call –our Sangerhilsen– from across 
the Atlantic. And through their generosity and engagement making it  
possible for us all to sing together, getting to know each other, making 
new friends by uniting around our common male choir heritage. Thank 
you for welcoming us back after all these years.

Brothers, sing on!

/ Stockholms Studentsångare
Jonas Ekman, President 
Joakim Andersson, Conductor
Tomas Jönsson, Tour Manager



Stockholms Studentsångare – Stockholm Academic Male Choir
Stockholms Studentsångarförbund* was foun-
ded in 1905 as initially an association of student 
singers from Stockholm’s universities. Acade-
mic male choir singing had previously been 
sporadic in Stockholm for a couple of decades. 
On special occasions, primarily the celebration 
of Walpurgis Mass, male choir singers from the 
various universities gathered to sing songs cele-
brating spring (btw these spring songs are what 
most people in Sweden to this day still associate 
academic male singing with. A very much belo-
ved repertoire!).
	 At the Nobel Prize ceremony in 1909, an 
ensemble from Stockholms Studentsångare 
performed, and the conductor at the time, Carl 
Gentzel, swore that “Curse me, if there are to be 
any solemn gatherings with singing, we should be 
the ones doing the singing.” His prediction would 
prove correct; over the years Stockholms Stu-
dentsångare has performed at countless Nobel 
parties, doctoral graduations and, not least, 
performances related to the Royal Court.
	 In 1917 Einar Ralf took over and remained 
the conductor of Stockholms Studentsångare 
for 50 (!) years. He contributed greatly to the 
development of the choir through his strong 
connections in Swedish music life (he was for 
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instance director of the Royal Academy 
of Music) and through the many arrange-
ments he wrote for the choir. 
	 Other conductors were to follow (you 
can read more about them on our home-
page) and even though no-one has ever 
tried to challenge Ralf ’s track record, 
they have all contributed in different and 
important ways in preserving the choir’s  
traditions as well as guiding it into new 
musical territories.
	 Today, Stockholms Studentsångare with 
its 50+ singers in all ages (i.e. 20–60) is one 
of the foremost academic male choirs in 
Sweden. The popular Spring and Christmas 
concerts, where the choir often work with 
renowned guest artists, form the backbone 
of the calendar, along with the traditional 
performances at the Walpurgis celebrations 
at the open-air museum Skansen and on 
Sweden’s National Day. In addition, our ca-
lendar is filled with various types of perfor-
mances commissioned by, among others, the 
Stockholm University and the Royal Court.  
	 In 1996 Stockholms Studentsångare were  
honored with the patronage of His Majesty 
King Carl XVI Gustaf of Sweden.

*The official name of our association is Stockholm Studentsångarförbund, but we are publicly known 
by our common name Stockholm Studentsångare, and in popular speech sometimes just Studentsångarna.



Joakim Andersson, Conductor
Joakim Andersson was born on January 24, 
1990 in Skellefteå County Council in north-
ern Sweden. He has been the regular con-
ductor of Stockholm Studentsångare since 
the fall of 2024. 
	 However, we and our audience were first 
introduced to him as early as 2008, when he  
.–just 18 years old!– brought his talents to the 
choir’s Christmas concerts, then as organist. 
It was a much-appreciated performance that 
marked the start of recurring guest appea-
rances that continued for another four years. 
Much water has flowed under the bridge  
since then, and in the meantime he has, 
among other things, been working as an or-
ganist and choir conductor in Gävle.
	 Last fall he moved back to Stockholm 
and is now a Director of Music in the Engel-
brekt Church congregation. 
	 He studied at the Nordiska Musikgym-
nasiet/Nordic Music High School (where he 
also taught during the years 2012–2017) and 
then studied Organ at the Royal Academy of 
Music in Stockholm (KMH). 	
	 Alongside his studies at KMH, he also 
studied composition with the Swedish orga-
nist and composer Michael Waldenby. 

 Board
Jonas Ekman, President
Jonathan Vinberg, Vice President
Fredrik Malm, Master of Ceremonies
Jesper Öhman, Concert Manager
Carl Kloo, Secretary 
Jan Olsson, Vice Secretary
Tomas Jönsson, Public Relations Manager  
Ewa Wickenberg, Treasurer
and
Joakim Andersson, Conductor

 U.S. Tour Committee
Jesper Öhman, Group Leader
Jonathan Vinberg, Financial Manager
Tomas Jönsson, Tour Manager & PR
Samuel Tylstedt, Travel Manager

 Other Positions of Trust
Oskar Olofson, Vice Conductor
Stefan Åberg, Stage Manager 
& Vice Conductor Emeritus
Mikael Twengström, Chair of the 
Auditions Committee 
Erik Lindblad, Chair of the 
Repertoire Committee 
Gunnar Lande, Personnel Manager

 Folder Production
 Texts* and concept: Tomas Jönsson
 Graphic design: Tomas Jönsson
 Photos*: Samuel Tylstedt 

 *(where no one else is credited,
with a few exceptions)

 Our Sincere Thanks To:
Bengt Arwén
Jan Hermansson
Oliver Stone
Joshua Rohde
Chris McGinley
Jim Seipel
Bob Wierman
Mollie Stone
Brandon Williams
Chris Wolfeph
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choir members on tour

Bernhard 
Smedberg

Carl-Magnus 
Lilljedahl

Daniel 
Andersson

Gunnar 
Lande

Martin 
Levenius

Mikael 
Twengström

Mikael 
Ärlehag

Patrik 
Ekenbark

Paul 
Girgensohn

Carl 
Kloo

Christian 
Lindeborg

Fredrik 
Malm

Jan 
Olsson

Jesper Holmén 
Notander

Johan 
Svenungsson

Jonas 
Aldén

Nils 
Alwall

Oskar 
Tengberg

Winfried 
Kretzschmar

Second Tenors

First Tenors



Erik 
Åberg

Ivar 
Tranvik

Jesper 
Öhrman

Joakim 
Svanfelt

Jonas 
Ekman

Johannes 
Andrée

Kenneth 
Ahlberg

Mikael 
Kördel

Petter 
Elgh

Samuel 
Tylstedt

Alexander 
Karlsson

Alf 
Vaernéus

Christian 
Lund

Erik 
Skoog

Oskar 
Olofson

Stefan 
Åberg

Tomas 
Jönsson

First Basses

Second Basses



On May 23rd, 1925, 42 members of Stock-
holm Studentsångare and their conductor 
Einar Ralf boarded the ocean liner Drottning-
holm from Gothenburg, bound for New York. 
After a at times rocking 10 days out on the At-
lantic, they finally got to see the Statue of Li-
berty and set foot on American soil and thus 
began their American adventure that would 
last more than a month.
	 The welcome was worthy of a state visit: a 
motorcade took them –escorted by motorcycle  
police– straight through Manhattan, a so-called  
“Right of Way” , up to a reception at the City 
Hall where they were officially welcomed by 
The City Mayor Mr Hylan. Afterwards they 
sang The Star-Spangled Banner outside on the 
steps, in front of an audience of thousands. 

	 Two days later, they sang their first official  
concert in America at a sold-out concert in 
Carnegie Hall ... The New York Times publish-
ed a review on June 5th under the headline 
STOCKHOLM SINGERS HERE.; Greeted 
With Enthusiasm at First Concert in America. 
The reporter writes: “(...) The choir, which has 
excellent material, showed it had undergone fine 
training.  (...) Later the singers showed their ca-
pacity to sing in sustained pianissimo and to mold 
a melodic line to artistic purpose. (...) Enthusiasm 
ran high throughout the concert.”  One can’t help 
feeling a bit proud on their behalf.
	 So… how do you follow up on such an un-
matched start? Well, you might just keep go-
ing? Some 30 concerts awaited on their tour, 
not counting performances made on the steps 

the american tour of 1925 

The reproduced book pages are taken from the travelogue “I Västerled Under Sångarfanan”, published in 1926. 



both the choir, the hosts and their audiences. 
	 As an example, the local organizers weren’t 
afraid of booking huge venues. We can only 
speculate about whether they were so certain 
in their belief that the audience would show 
up if they just gave them a chance? If so, they 
were arguably right in their assumption. In 
Chicago, an enthusiastic reporter wrote in his 
review: “If there was anyone who feared that the 
huge music hall on Municipal Pier was too large 
for the Stockholm University Singers concert on 
Thursday evening, his fears were completely put 
to rest long before the concert began, for not only 
was the house packed with seats, but standing 
room was being sold as if it were the Swedish 
State’s security papers. How many thousands ma-
naged to squeeze into the hall is not yet known, 
but it is certain that when the singers looked out 
over the huge hall, they saw a billowing sea of 
friendly faces, eagerly waiting to hear the first 
notes of the admirable singing, which no other 
choir has yet been able to execute as well as the 
Stockholm University Singers”.
	 Well… that review was published in a local  
Swedish-language newspaper, but still? Att-
racting audiences by offering a well-known 
choir from the old country to nostalgic emi-
grants may not be the most difficult chal-
lenge, but it wasn’t just Swedish-Americans 
who were enthusiastic; in Worcester, Massa-
chusetts, the City Mayor was so impressed by 
the choir’s performance of The Star-Spangled 

to City Halls etc. The tour took them onwards 
to Philadelphia (Bryn Athyn Cathedral and 
Lulu Temple); Pittsburgh (Soldier’s Memorial 
Auditorium); Chicago (Auditorium Theatre); 
Rock Island (Augustana College Auditorium); 
Kansas City  (Ivanhoe Temple); Lindsborg 
(Salemsborg Lutheran Church); Omaha (Orp-
heum Theatre); Sioux City (a high school au-
ditorium); Sioux Falls (Coliseum), St. Peter 
(Gustavus Adolphus Auditorium); Minneapolis 
(Kenwood Armory); St. Paul (an unnamed au-
ditorium); Rockford (Tebala Shrine temple); 
Chicago (Chicago University); Gary (an unna-
med church); back to Chicago (Municipal Pier 
Hall); Detroit (Orchestra Hall); Jamestown 
(First Lutheran Church); Bridgeport (a high 
school auditorium); New Haven (Woolsey 
Hall, Yale College); Providence (Infantry Hall); 
Worcester (Mechanics Hall); Boston (Sympho-
ny Hall); New Britain (Palace Theatre) and fi-
nally back to New York (Carnegie Hall – again 
sold out!).
	 Many of these smalltowns and big cities 
of course lay in regions where the Swedish-
American populations were both quite sub-
stantial, and these emigrants’ (and their de-
scendants’) bonds to the old country and its 
culture were still very strong. There seemed 
to be a Swedish choir at every stop of the 
tour, and these choirs –and Swedish-Ameri-
can organisations– excelled in their ambition 
to make this tour a memorable experience for 

The choir (and an unidantified woman) in front of the Minneapolis train station.



could not be emphasized enough, and the 
choir was, on behalf of the Swedish Royal fa-
mily, tasked with handing over flags to some 
Swedish-American associations.
	 The joy over having a Swedish male choir 
visiting was proven again and again by the 
string of endless generous lunches, recep-
tions and dinners hosted by Swedish-Ameri-
can (and Scandinavian-American) choirs and 
organizations. On these occasions numerous 
speeches were held like there was no tomor-
row: passionate, grateful, witty …and someti-
mes maybe just a bit too wordy. In the trave-
logue published in 1926, the editor comments 
about a –in his opinion– exemplary speech 
that only lasted for 20 seconds! For this ex-
tensive travelogue, named I Västerled Under 
Sångarfanan (≈Westbound Under The Singers’ 
Flag), the editor Anders Elgenberg had col-
lected and edited stories from the whole tour, 
including the Swedish tour that preceded the 
American one, as well as the journeys over the 
Atlantic. (Unfortunately there’s no space for 
these parts of the tour in this short text). 
	 The tour schedule was arguably very ambi-
tious, at times even hectic, but it still had head 
room for detours: visiting facilities like car 
factories and other examples of the impres-
sive technical progress in the U.S. at the time. 
Everything appeared huge and fascinating to 
the interested Swedes, a few of them engine-
ers, but several professions were represented 
in the group – incidentally only a handful of 
the members were professional singers. This 
makes the fact that they were away for two 
months even more inapprehensible
	 Today it’s difficult to imagine the impact 
they made during that month, and what ama-
zing memories they brought with them back 
home, but in the end, it’s the people you meet 
that make up the most precious memories. At 
a reception in Minneapolis an old man patted 
Elgenberg on his back and said “Don’t laugh 
at us if we should act like children, we are so 
happy to have you with us!”  

Banner that he presented them with the Key 
to the city! One or two professionals were also 
impressed. A well respected music journalist 
of the time, Glenn Dillard Gunn, reviewed  
the choir’s first concert in Chicago: “The 
Stockholm University Singers are one the finest 
male choirs that have visited us. (…) There is 
a fine balance in their tone, the baritones and  
second tenors being for the most part tactfully sub-
dued. The tenors and second basses bearing the  
lyric burden, a practice which seems peculiarly 
their own. One noticed too their habit of restraint 
in the matter of volume. There were no earfilling 
fortissimoes, but there was always a rich and 
satisfying euphony. Encores were numerous.”  
(Huh!? Was he really writing about us, Stock-
holms Studentsångare; the choir who just 
loves to sing in forte fortissimo? A lot have 
changed in a century…)
	 This was a time when the importance of 
nurturing the strong links between Swedish- 
Americans and the old country obviously 

Worcester’s Key to the City that was presented to the choir.



program – to be selected from:

Jean Sibelius
Lyrics: Erik Axel Karlfeldt

Vagn Holmboe
Lyrics: From Hávamál interpreted by Martin Larsen 

Sara Wennerberg-Reuter
Lyrics: Dan Andersson

Ejnar Eklöf 
Lyrics: Karl Gustav Ossiannilsson 

Wilhelm Stenhammar 
Lyrics: Daniel Fallström

Wilhelm Stenhammar
Lyrics: Verner von Heidenstam

Selim Palmgren
Lyrics: Kyösti Kallio 
Swedish translation: C. G. Santesson

Kurt Atterberg
Lyrics: Gerhard Magnusson

Folk Ballad From Gotland
Arrangement: Hugo Alfvén 

Sara Wennerberg-Reuter
Lyrics: Hugo Reuter

Ture Rangström 
Lyrics: Hugo Tigerschiöld

Jan Sandström 
Based on a yoik by Johan Märak 

Swedish Folk Song
Arrangement: Jan-Åke Hillerud
Lyrics: Anders Fryxell and F.A Dahlgren

Otto Lindblad

Fridolins Dårskap

Glemselshejren

Jungman Jansson

Morgon

Norrland

Sverige

Tidigt i Den Gröna Hagen 
Tenor solo: Bernhard Smedberg 

Baritone solo: Christian Lund 

Till Stockholm 

Uti Vår Hage

Vagabundus

Vid Båven
(from “Sörmlanadsidyller”

Vuojnha Biegga
Tenor solo: Oskar Tengberg 

Värmlandsvisan

Ångbåtssång

Program, lyrics and translations 
can be found on our website 
www.sssf.se/ustour2025/program



U.S. TOUR DATES

Oct. 3 – First Baptist Church, Worcester, MA
With WPI Glee Club

Oct. 5 – American Swedish Institute, Minneapolis, MI
With The Apollo Club

Oct. 6 – Gantner Concert Hall, Eau Claire, WI
With Eau Claire Male Chorus

Oct. 7 – Nordic Cultural Center, Rockford, IL

Oct. 10 – Church of Sweden, New York, NY

Oct. 11 – Nicholas Music Centre, New Brunswick, NJ 
With Rutgers University Glee Club

tbd – Carnegie Hall, New York, NY

www.sssf.se
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